The 21st Kyoto Autumn Music Festival .“Culture City of East Asia 2017 Kyoto

The Great Discovery of East Asian Music with

Kvoto Symphony Orchestra
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Dance of the Yao People
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Kaori IKEDA Byung-Kil YOON
(Carmen: Mezzo-Soprano) (Don José: Tenor)
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(Narrator)
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5 November 2017, at 2:30 p.m
oncert Hall Main Hall
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Junichi HIROKAMI, Conductor
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Georges BIZET: Excerpts from Carmern (Concert Version with narration)
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REI—SX  Kyoto Symphony Chorus
RERTIDEANBHE  Kyoto City Junior Children’s Choir
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Kaori IKEDA, Mezzo-Soprano
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Junichi HIROKAMI, Conductor
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Kyoto Symphony Orchestra
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Masumitsu MIYAMOTO, Narrator

BEREFh, RRBEAFIEERICFUV . 1984F %Y
WAL RSYCERFEREED T —IVICER LR,
HRPADAS v —BF — T ANSAREEER. ZhET
=g B TN BOEEREE. O/ L.
V77— 74 VEEERIEEE  BART(VIEIEE
H OO ZBEREBERET2E5. 77 REL
B NIV UROEE O BILMARIE ARSIV Ty
W I BEILRE 201 5EREBEELIC[F46EY
UM -BRE|RE REBERPHR RHHALE
MAFREBYIR BWE. RBHR
BEABREEEERIL DY
TR 7 A —CRE, 102 —X>
BEIATV5,2017F4A&04L
RZEBEFARIEREREE,

©Greg Sailor

BAME—DBBAREEF -7 AFELT1956F R,
2008F4AE 12K B ERER CL LIZ—V T,
2014F 4RO EEIRIEEFRIZ -7 -TRI 71—
IR EE— EEEERERELZ CCSHE. 2E2RE
REBEEICTHE W ME. 2015F L Eig—EEbIC[EH
46EY N -BEE |ZE RFE6ALLIZ—EEND
EI—-Oy/NAETRINEND. 2016F 2B 60FE F 58
REARYT7-EERHBHATI H5o&30 %~ EBIEL.
TR 28 FEHIR AL EREEF 15,201 7E4RD
S THEBEh A EAEEETRERES B2 CL L -SHE-
TEHICLB3AEE
HIRHIEREILIL. X
(b= ERTT- TARIC
SAEbLLHFIC
ENdF -7
ELTELDREE

K->Tw3, OFERAT D

RREMAZZE AAZRIELRERET., Z2H (F

B ELEEMEG. ZHElr-YadrrZ]21biO—
NT—FREEHTUR . R[AT-Tr by T[T
TVEHELRIG ISR ]EREKZEH. [ rit)
EAENEES- AT AR & SN Y A=ty/N
B ARIERKF—NI£EFED. VBN I F—
LIBE /NIy — /S FEAONEICHE £/ A
ERACPFEHECIRVBCE S AT REERIE, CD
572575 EREEHME] (A2 T(7La—R) EE
[EARBREANTIITZ] (A
) BFFEEL VD178
MAZHARIZSBW] 777 T
HEFE, BERAPEHIE,
HEnE




